
Oberon's Grove 
____________________________________________________ 

by Ph i l ip  Gardner   

TAKE Dance: Dark Mourning 
 

 
Above  photo  by  'M '  Ap i sak  V i thyanond;  E l i se  Drew and  K i l e  Hotchk i ss  in  the  fo reground  

 

Fr iday September 27th,  2013 -  TAKE Dance presented the premiere o f  Takeh iro  Ueyama's  DARK MOURNING 
at  Symphony Space ton ight .  The programme further  featured a new duet  ent i t led A BAITED SOUL created 
by Kazuko H irabayash i  and danced by J i l l  Echo and Take Ueyama, and a rev iva l  o f  Take 's  FLIGHT which 
was created in  2010.  

I 've been fo l lowing TAKE Dance s ince 2008,  when my f r iend Sophie  Bromberg f i rs t  ment ioned the Company 
to  me.  Take was one of  the f i rs t  to  br ing dance b loggers  into  the fo ld ,  and he has of ten shared h is  creat ive 
process wi th  me.  In  May 2011,  Take 's  even ing- length SALARYMAN seemed to  have at ta ined a peak -  both 
theatr ica l  and choreographic  -  for  the Company.  Ton ight ,  watch ing DARK MOURNING, I  fe l t  that  Take has 
surpassed h imse l f  yet  aga in.  Th is  somber new work,  in  which movement,  mus ic ,  and s i lence are meshed 
into  a  cogent  whole,  expresses both the terror  and t ranqui i ty  o f  death,  and presents  a  haunt ing v iew of  
bereavement.  

To the to l l ing o f  be l ls ,  a  b lack-c lad dancers  appear  as  shuf f l ing mourners  moving across the darken ing 
landscape.  We are reminded at  f i rs t  o f  Take 's  2009 creat ion FOOTSTEPS IN THE SNOW; but  DARK 
MOURNING takes a  very d i f ferent  path.  Take 's  mus ica l  cho ice o f  the Kronos Quartet 's  Lachrymae Ant iquae 
g ives DARK MOURNING a t imeless  spr i tua l i ty .  In  s t ructur ing the work,  s i lences are as  profound as the 
Renaissance- insp i red mus ic .  

A l ternat ing ensemble passages -  marked by f lu id  movement -  w i th  four  so los,  Take presents  h is  dancers  at  
the i r  most  compel l ing.  K i le  Hotchk iss ,  appear ing near ly  nude in  a  poo l  o f  dazz l ing whi te  l ight  -  a  sharp 
contrast  to  the preva i l ing g loom -  appears  as  a  fa l len ange l ,  h is  long l imbs and express ive hands s imply  
spe l lb ind ing.  In  a  long b lack gown, Kr is ten Arno ld  evokes images of  Martha Graham with her  expans ive 
gestures o f  mourn ing and supp l icat ion.  John E i r ich,  showing h is  customary d isda in  for  persona l  safety,  
g ives a  rest less  ath let ic ism to h is  bo ld  gymnast ic  combinat ions.  And Gina Iann i  ended the work as  a  
broken sp i r i t ,  her  b londe vu lnerab i l i ty  succumbing at  last  to  the inev i tab le .  Lynda Senis i ,  E l i se  Drew (now 
danc ing wi th  L imon) and Brynt  Be i tman completed the cast  for  th is  impress ive new creat ion,  a  work which 
I  hope to  exper ience aga in soon.  

 



Take Ueyama and J i l l  Echo per formed the H irabayash i  duet ,  A BAITED SOUL,  which was insp i red by a 
Japanese ghost  s tory.  To the lone ly  sound of  a  f lu te ,  the two dancers  appear  in  r i tua l is t ic  moves in  a  s tate  
o f  court ly  war iness that  evo lves into  tempestuous conf l i c t .  Smoke wafts  across the space,  and J i l l  carr ies  a  
decorat ive rose-hued paraso l ,  somet imes h id ing beh ind i t .  The back curta in  is  opened as Take beg ins a  
long,  phys ica l ly  demanding so lo  to  the sound of  chant .  As the vo ice becomes d is tor ted the dancer 's  
movements  suggest  he is  t rapped in  a  sp i r i t  wor ld .  I t  was o f  course wonder fu l  to  see J i l l  and Take danc ing 
together ,  and Anthony A iu as  a  myster ious b lack-c lad at tendant  a lso made h is  mark here.  

In  a  work insp i red by f locks o f  b i rds  bank ing or  rac ing across the Roman sky,  the rev iva l  o f  FLIGHT has 
taken on a new v isua l  d imens ion:  the costumes have been changed,  so that  the dancers  who -  at  the 
premiere -  appeared as brown-c lad star l ings,  now look l ike  doves in  the i r  gossamer whi te  t rousers  and 
sh i r ts .  

Barry Wizoreck,  a  former Pau l  Tay lor  dancer ,  appears  in  FLIGHT's  open ing so lo  which Take had or ig ina l ly  
danced h imse l f .  Pro ject ions o f  swarming b i rds  appear,  and the dancer  casts  a  shadow as he moves in  a  
s tate  o f  qu iet  wonder.  A quartet  o f  dancers  -  G ina Iann i ,  E l i se  Drew, John E i r ich and K i le  Hotchk iss  -  dance 
the second movement,  somet imes in  un ison and somet imes perched in  the i r  arrested t ra jector ies;  John 
E i r ich aga in erupts  w i th  a  dazz l ing combinat ion.  In  a  dynamic,  turbu lent  bu i ld-up,  more doves appear.  
Danc ing to  Ph i l ip  G lass 's  Meet ings A long the Edge,  the large ensemble moves fast  whi le  the quartet  moves 
s lowly:  a  s t r ik ing justapos i t ion.  Barry  Wizoreck reappears,  wander ing caut ious ly  among the f lu t ter ing 
doves as  he scatters  whi te  feathers  on the ground.  

The per formance was wel l -at tended and wel l -app lauded; among the aud ience were four  be loved Tay lor  
women f rom d i f ferent  generat ions:  L inda Kent,  Kar la  Wol fang le,  Rache l  Berman and Amy Young.  

Per formers:  Kr is ten Arno ld,  Brynt  Be i tman,  J i l l  Echo,  E l i se  Drew, John E i r ich,  K i le  Hotchk iss ,  G ina Iann i ,  
Lynda Senis i ,  Mar ie  Zvosec & Take Ueyama with Jesse Dunham, Jamison Goodnight ,  J i l l ian Ho l l i s ,  Lauren 
E l ise  Krav i tz ,  Anthony A iu and Barry Wizoreck (Guest  Art is t)    

Mus ic  by Ph i l ip  G lass,  Ana Mi losav l jev ic ,  Kronos Quartet ,   Terry  R i ley,  A leksandra Vreba lov,  Houzan 
Yamamoto 

L ight ing Des ign:  Lauren Parr ish     

Costume Des ign:  Jesse Dunham, E lena Comendador 


