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B r i a n  K r o n t z  -  “ S a l a r y m a n ”  f o c u s e s  o n  m i d - l e v e l  m a n a g e r s ,  a c c o u n t a n t s  a n d  b u r e a u c r a t s  c o n f i n e d  t o  j o y l e s s  c u b i c l e s  —  w h i c h  
s o m e  b e l e a g u e r e d  W a s h i n g t o n i a n s  a r e  a l l  t o o  f a m i l i a r  w i t h .  
 
 
W hen  Takeh i ro  Ueyama  was  a  h igh -schoo le r  in  Tokyo ,  he  d reamed  o f  p lay ing  p ro  baseba l l .  Then  the  18 -yea r -o ld  
shor t s top  in ju red  h i s  shou lde r ,  and  h i s  hopes  were  dashed .  
 
Bu t  Ueyama  d i scovered  dance  and ,  w i th  ba re ly  a  yea r  o f  ba l l e t  t r a in ing ,  was  accep ted  in to  Ju i l l i a rd ’ s  f amed  dance  
p rogram in  New York .  Af te r  g radua t ion ,  he  ea rned  a  spo t  in  one  o f  the  wor ld ’ s  p reeminen t  modern  dance  compan ies ,  
the  Pau l  Tay lo r  Dance  Company ,  where  he  danced  fo r  the  mas te r  choreographer  fo r  e igh t  yea r s .  
 
“ I  s t a r t ed  danc ing  l a te , ”  Ueyama  says .  “ I  d idn ’ t  r ea l ly  know the  dance  h i s to ry  un t i l  I  was  l ike  23 .  .   .   .  I  d idn ’ t  even  
know who  Mar tha  Graham was .  Now I ’m  f ind ing  my  own  vo ice .”  
 
In  d i scover ing  h i s  own  vo ice ,  he  in i t i a l ly  fo l lowed  the  rou te  t aken  by  Tay lo r  (who  was  a  co l l ege  swimmer  be fo re  he  
became  a  Mar tha  Graham dance r ) .  
 
“ I  was  so  insp i red  by  h im ,”  Ueyama  says  o f  h i s  men to r .  “His  dance  was  in  my  body .  H is  vocabu la ry  became  my  
vocabu la ry .  So  tha t  was ,  I  th ink ,  my  na tu ra l  t r ad i t ion ,  tha t  k ind  o f  s ty le . ”  
 
These  days ,  Ueyama ,  40 ,  has  moved  on  to  found  h i s  own  New York-based  t roupe ,  Take  Dance  (p ronounced  t akay) ,  
expand ing  on  h i s  unbr id led  phys ica l i ty  a s  an  a th le te  and  one- t ime  b reak  dance r  on  the  s t r ee t s  o f  Tokyo .  Th i s  
weekend  a t  Dance  P lace ,  Ueyama  i s  s t ag ing  h i s  f i r s t  fu l l - l eng th  p iece ,  “Sa la ryman ,”  wh ich  excava tes  the  l ives  o f  
mid - leve l  managers ,  accoun tan t s  and  bureauc ra t s  who  a re  conf ined  to  joy les s  cub ic le s  ac ross  Japan’s  bus iness  
d i s t r i c t s .  
 
W i th  “Sa la ryman ,”  Ueyama  pushed  h imse l f  f a r  beyond  h i s  t endenc ies  to  emula te  Tay lo r ’ s  bo ld ,  b road  s t rokes ,  in s tead  
look ing  to  h i s  homeland  and  i t s  deep ly  ing ra ined  soc ia l  and  cu l tu ra l  t r ad i t ions .  
 
The  p iece  i s  packed  wi th  scenes  tha t  many  a  be leaguered  Be l tway  bureauc ra t  w i l l  r ecogn ize  —  the  mind-numbing  
da i ly  commute ,  the  sma l l  bu t  consequen t i a l  o f f i ce  d ramas ,  the  da i ly  g r ind  tha t  s aps  sp i r i t ,  c rea t iv i ty  and  imag ina t ion .  
Born  in  the  wake  o f  W or ld  W ar  I I  w i th  the  r i se  o f  Japan’s  u rban  midd le  c la s s ,  these  un ive r s i ty -educa ted ,  mos t ly  ma le  
o f f i ce  worke r s  became  a  phenomenon  o f  the  new Japan ,  work ing  long  hours  in  co rpora te  o r  governmen t  o f f i ces ,  
s ac r i f i c ing  fami ly  t ime  and  rece iv ing  l i t t l e  r ecogn i t ion .  
 



“Mos t  o f  my  f r i ends  [ f rom h igh  schoo l ]  a re  sa la rymen  in  Tokyo ,”  Ueyama  says .  “ I  t a lked  to  them abou t  the i r  
eve ryday  l i f e ,  the i r  schedu le ,  wha t  they  l ike ,  wha t  they  don’ t  l ike ,  wha t  they  wan t  to  do  i f  they  a re  no t  a  sa la ryman .”  
 
These  worke r s ,  he  adds ,  “ jus t  don’ t  ca re  abou t  any  o the r  l i f e  o r  hobb ies  o r  op in ions .  They  jus t  work ,  work ,  work ,  
l ike  s l aves .  I  somehow wan ted  to  cap tu re  how ha rd  they’ re  work ing  fo r  the  company ,  bu t  they ’ re  mise rab le . ”  
 
Bu t  the re ’ s  someth ing  p ro found ,  Ueyama  sugges t s ,  in  the  way  so  many  Japanese  peop le  g row o ld  devo t ing  themse lves  
to  a  co rpora t ion .  “ I  th ink  tha t  the re ’ s  some  k ind  o f  cu l tu re  tha t  Japanese  men  have  —  no t  on ly  men ,  women ,  too  —  
tha t  emphas izes  the  idea  tha t  sac r i f i ce  i s  beau t i fu l , ”  he  says .  “ In  W or ld  W ar  I I ,  many  Japanese  sac r i f i ced  fo r  the  
coun t ry  and  the  empero r ,  the i r  f ami ly  and  loved  ones .  Somehow sac r i f i c ing  your  l i f e  i s  someth ing  we  see  a s  a  th ing  
o f  beau ty  in  Japan .”  
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